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Critical commant

Antaine Lepedior necalls visiting his grandiathens siudio 85 a small boy
and seeing thera a skl on on upper sl iU abweys Dekd 8 fasconatbon far
hir, yert b wins cautious about using this always highly clasggod image in
hils aem work. Only recently does b feal he has resched the necesssny
maturity fo wso S unavaslabbe symbolism with confidence and without
slipping into Dansliy.,

®0, eofeinmion with AL, May, 30503

Artist's statemaont

L fenmpus ! et fdanilie ressernde sur Uinsiant ef sesyendoe entre ooeus
A

Timsr i @ redlity constricted in an inatant and suspondoed botwoon two
NOERINES §Gisd un Bachstand)

Far me, arl is a tentalive maeans 1o catch life, But when you caleh i, it
tigs, This guestions tha sanity of making st which in luim refers o the
wanity of & life which we cannot arrest and make etermal., We are Iz with
oS SUgEeating atarmity, ke o keat pafadiso.

Thi chillengo in Effots de fa Mémoire was to go further into this tenta-
Unve state, catehing ths lesllng instant.

Chisoss is the moment just before time is counbed, iricd 1 capture this
instant, like a bubble which is about to burst.

The quiestion of this moment 8 arucial when you consider hat we ara
always ‘before’ death. Lifo is a5 chaps and we find & balance anly in the
Misisting Instant Bafone ite loss; this bs for mae o anly aeceptable definidian
of e present. You connot be at the same tirmes within the present and yot
autakde 11 as on artist eepeeaonting i but you ean shise that gespanded
ingtant which is bebween the two, that instant which is neflhor past nor
futuire. Art dres 1o shos this momant. And g@lass is e best matarial with
wihich tocla i,

| created & new praciss o show pormanenily suspendad, this swelling
moment botweon Present and Past, & distoction by an instanl of the
sSpace betwesn the o,

This procoss cansists of making the holless form of o skull inoa Elr_uu;
cubter, which is Uwen held [fused) betwean sheets of glass, |then fire 1k
work o soccrd time hoating IL B0 o palot swhion the ol What s confineged
within the bollow skl bogins to expand, ke & beegth, rising and waniing
Lo paenpo, | atop the Hring al this cosclal moment,

With this processs | am esperimanting in seal time wilh the momant just
pefare 1he koss, and this s crocial ot work

Thasrir i e other justifization of technigue in ol than to experience the
inbeition {1 do nob say concept) o the sansation you wish to represent,

AL, {amonded) statemant
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